“hairs anad the desipgn
( challenges they pose have long
_ascinated architects and
designers, Although the functional
rexyuirernents for chairs have not
changod over time, the possibilities for
fulfilling these prquinements seem
eedless, Think of the intricarely inlaid
throne chairs of the Egypeaan J1|'|_|.rj1|1s.
the fine carving and swirls on the
mahogany of o Chippendale chair, oo

the linear l:ipdi‘l:_\' ofa
chair by Frank Llovd
Wright. All of these
examples provide a place w
s, yet cach address differen
aestheric and formal considerarions,
W’Iry s the chair a5 2 foem
enconraged such an outpounng of
CrEtive eneTgy aver time!
Historically, furmiture has been
deskgned as an exvension of the

simple in concept, the
chair inspires designers

from all ages

by laura michaelides

architecture i which i was |'||.|.|.n']. The
prevailing, dessgn concerns and cultural
helicts of any particular rime period
extended o s furnicare. Within this
conte, the dhair has been of partioular
interest, possibly beciuse the user of the
chair has such an individhaal and
persamal experience with the object, In
addinem, the chair offers a i
sphiere in which w experiment with
rechnological and mareral advances
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thar have been made over time. The
L!I.J"rl:g‘.' i IF III.EM"!'_ a |II|.1:|' o |r|'||-| Ifln.llﬂl.'
chiir has capaivated Ll.rsuip;nl.'m

And while all chairs do the same
thing — provide people with places to sic
— they do so in radicalky different
comtexesz Imagine the difference
betsero ian cusy chair for rcl.mi:q_; andla
chair |1|.|||n|..1r|:|||:|:||.| a comtlerence table
in an office, The myriad of purposes for
which chairs are used sugzests just some
of the rexsons why designers gravicare so
frevpeently to them asa design problem.

All of these consderations have
apglicd g progo-my wlern s well as to
maxbern chairs. With the cument
resurgence of inerest in all modemn
things, it scems appropriate to ke 2
leske ar sorme of the IIiEI'I[IE'J!h af
mindern chuir design,

THE EARLY MODERN INFLUEMCE

[f we assume the carly impulss chat
lezd 1o the modem movement were
evident roward the end of dhe 194h
century, then we might hq'_i:n ousr bricf
arvey with a grouping of chairs by the
Seorish architecs Charles Rennie
Mackintosh, thar he designed for the
Argyle Tea Rooms in 1897, This
selection exemplifies some of the

imporrant design isswes dhar conoemed
the most forward-lo |ki||K d:\iﬁlwl % sl
thar tiveee, Tt refleces the desire o strp
ALY LINMELTSEIrY Oriament, which
congrasts with the prevailing Vi
caste for ormare revivalism,

As such, it is thed in with the
strong Ars anel Crafes praditban tha
emerged in Britain in the sec ol hall
of the 19%ch century, In addition, dese
chairs are srrongly tied mw the
individualistic design vocabulary
Mackineosh developed in his

archirecture. He I1||.1!.-__r|1 the stark

ctonan

linezar quaities of the Ares and Crafts
sensibility with the cireful plicement
of sensual erganic forms,

Compare the Argyle Tearoom
chairs with our et n.'a.l'rlplc {2y h}
Gerrit Reftveld, Reitveld was a Dutch
architevt awociated with the
revalugionany De Seijl movemnent in the
Metherlands, This design reflecs o
preccoupanan with the dariry of
construceson, the e of standard pars,
and the Expression ::anptnirq; planes
theenzgh the use of color, In this deign
imteress, hauman comfonn s
subsordinared to conoern with
constructon and ideology. In essence, it
is more an intelbeerual exercise or a
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sculprure than a funcoonal chair.

I e 19205, archieeces and
desspners chLu.Til:rlmI!nJ with sreel, a
purely Functional material previously
reserved for wartime and smactural
building applications. The material was
highly suited 1o the sethenic
recjuiremmenis of modern architeces like
Le Corbusicr, |z||Jwi.5_'| Mies van der
Ko, Walter Gropius, and others
assnciated with the Bauhaus in
Crermany, and iter the so-called
“Intermational Syle.”

Irn 1926, architecr Mar Seam
dL'\i.'j_.?mj a prototype chair (3 ow of
wilded pipes and showed it to Miss
Van Der Rohe, who was then inspined
1o create his own cantilevered stedd
chairs. (4} This

®

MEW=IC0MNIE SETICR
explores clean, Auid
lines, appearances of
o weightlessness, and
i uiplur:l.l elegance, while
addressing needs for physical

coamifor

Fxamyples 5, &, and 7 are all
farnous chairs from this cumne period.
The “ grand confors” by Le Corbusier,
Pierre Jeanneret and Chardoree
Perriand, sill produced today, 152
classic that further explored the use of
seeed tubing with chrome plaring.
Mumbers 6 and 7, by the same
dn.il.:l'lch, indicare a desire to view the
chair as a machine for |n'i||.|__'.. much at
they viewed the architecture they were
then developing,. Eileen Gray's chair
of 1925-26, of lacquered wood, sted,
and ﬁll-u|lih||sul1:||:|] seat, addroses

sirmilar ieanes (8), while Mics Van dor

Rishe's Barcelana chair (9), s the

shickest, most developed

versson of this acsthenic,
[huring the

1930x,

developing alongside the e designs
of the An Deco movemenes which
surfaced in Eurcpe and the Unired
States, were the pivotal and inHuenrial
experiments in chair desim underaken
by Abvar Aalro in Finkind. For dhese
chuairs, laminaed
11|y1\mx| was ben
o Creie
sculprural
forms, which
predared the
Scandinavian

nmu l|.|l:! n

acsthetic of the
150 @s well as
Charles and Ray Eames' waork with
this method. Others who

-L'xprrillu.-u[l:l.l. with this I:|:1.|I.|1i|.||.lc m
the "3 were Bruno Manhison and
Marcel Brewer. (10]

MOVING INTD MID-CENTURY

Afrer Woeld War 11, architecmure and
desgn underwent enormos L!ungr.
parthy as o rsale of 4 greaer
undersunding of new materials that
became available from the war effort,
and |~s|i1]f.-' hevase of the greict

ol tl.'l R ||'|l|‘| i rl w

miodern design, Dhuring

the lare 19405 and <8
"5iks, the
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Eameses pur their wanime experiments
tov wgse in bene plywood for their iconic
chair designa, (111 The Eamimas also
b great sucorss with their chair
||(:sip;|1'\. composedd of il Hlx'q_l;la'\a.
with steel bases, (12)

The moldable aspecrs of bath
plywood and fiberglass made
cxpression Ll!-ulE..lrliL' s]!.l;:u:s |m§aui!!l|l:.
anil badh Llc\ign and architecture in
this era n;is]rrnnl the rmh,'nri:al of the
new materials to achieve highly
individualizric acsthetic expressions.
The new materials were also well
anited 1o address issees of comfort in
chair design, as they could be molded
e conform te the shape of the
human body.

Also nogable during this period
were Arne [acobsen's “Ant chair,” and
also t‘L‘i,}iligl'lI}’ ofganic “Egg Chair,” as
well as Eero Saarinen'’s “Wamb Chair,”
ammeng many thers, (131

The lare 19505 and 19608 gave
birth to the pop am movemenr, a visual
expression of the revelution in scial
and seial mores then t.ﬂ;ing' !‘!]u(‘c.
Convenional ideas about “good
deign” weere umed upside down with
experiments in kissch such as the Eero
Aarnin’s “Bubble Chair,” Gactano
Pesce’s “Dionna Chaie™ of 1969 (14),
Wendell Castle’s “Muolar Chair™ of
196, and the “Blow Chair” of '67.
{15, by Gronaton de Pas, Donato
Nurbano, Paodo Lomazi and Carla
Scolan} The impulses digdayed in

these chairs play with ideas abour
disposability, mass production, and
surrcalism, and culminated in the Lae
"Bl aned ecardy 70k with the “Joc
Chair,” after Joe Dibaggno, (16) This
oversizen] haseball glove, by the
designers of the “Blow Chair,” is 2 nod
1o the work of the pop sculpror Clacs
Oledenbeng, whe was B for
parming cveryday objocm into
monumentally saled sculprure,

Since the 1970s, there has been a
coninuows fow of crearive energy
direered towand the design of chairs,
Frosm the work of Mano Bellini, Vica
Maggstrened, and Pascal Mounguc, w0 the
work of Frank Gebry, (17} Egtone
Sorrsass, (18] and Phillippe Sork, there
has been no end oo the creanive
possihilities mvaiilable for this form.
Fortunately, for voday's aficionado of
miodem design, many books are
available on this subject, and many of
original chair designs are ssill prodiced
by such companies a5 Knoll
International, Cassina, and Herman
Miller, oo name just a fow,

Lirurst Micharltcler expynpes (n futersons prgests
ety b r Fowszon anef on e St Caar,
She o1 refrestend by the corrent el for
st dexigm, and eipys et on the
Hirsastons arrchutesture sonad desiipn scene. A
tratregpbinat froime dhe Newt Yok metrapulitam
atrrid, she row eperites ber design officr, Laura
Michelides Aveciasm, i Monssowe, Call b

an T3 529 Gl
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